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character. If Scott was serious in his plea of guilty, it is
a remarkable instance of genius being unconscious of its own
excellence. There is much more truth in another saying of his,
applied in the letter to Miss Seward to ' the herd of critics,' but
in his private conversation applied to Jeffrey, that * they did not
understand what he called poetry.' They certainly did not un-
derstand this particular example-of romantic poetry. There is
much to be said in favour ,of the maligned goblin, whom his
author was unfeeling enough to disclaim as an excrescence.
The Ladye might have been checkmated and Margaret and
Cranstoun married without him, but as the story stands, his
help was essential. His pranks are not episodical, but in -the
main line of the action. That' no material part of the fable re-
quires the intervention of supernatural agency' is no more true
of Scott's poem than of the Iliad. Further, whether or not the
end was clear to the romancer when he began, and however
grotesque the supernatural agents are, the structure of the
romance is perfectly regular as it stands—its regularity of plot
in fact is one of the points in which it differs from mediaeval
romances, one of the points in which Scott profited from the
example of the novelists of the eighteenth century.
The truth is that the supernatural element, so far from being
an excrescence, overhangs, encompasses, and interpenetrates
the human element in the story. The love of Cranstoun and
Margaret is a matter of keen concern and high debate in the
supernatural world of magicians, elemental spirits, and hobgob-
lins which Scott adopted as the peculiar creed of Border super-
stition. The Ladye appeals to this upper world in the first
Canto, and puts its agency in motion. In the last Canto, de-
feated by the Fate that controls all from a still higher station,
through the very instruments whose help she had invoked, she
acknowledges her defeat, wreaks her spite on the goblin, and
renounces magic for ever. The human story lies between, com-
pact and regular enough, a story of true love successful in spite
of obstinate impediments, those impediments being removed by
supernatural means. They might have been removed by other
means, but in that case the romance would have been a dif-
ferent kind of romance. The supernatural element cannot be
detached without destroying the whole structure. The last Canto
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